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Taxation Ruling

Income tax: carrying on business as a
professional artist

Preamble

This document does not rule on the application of a ‘tax law’ and is,
therefore, not a ‘public ruling’ for the purposes of Part IVAAA of the
Taxation Administration Act 1953. The document is, however,
administratively binding on the Commissioner of Taxation. Taxation
Rulings TR 92/1 and TR 97/16 together explain when a Ruling is a
‘public ruling’ and how it is binding on the Commissioner.

[Note: This is a consolidated version of this document. Refer to the Tax
Office Legal Database (http://law.ato.gov.au) to check its currency and to
view the details of all changes.]

What this Ruling is about

1. Having regard to the distinctive nature of the arts profession,
this Ruling provides guidance on the principles to be applied in
determining whether an artist is carrying on *business* as a
‘professional artist’ (refer to the definition of this term in paragraph 3).
This question is relevant to a number of tax law issues, such as:

(@) when an amount is income according to ordinary
concepts under section 6-5 of the Income Tax
Assessment Act 1997 (ITAA 1997), because it has
been earnt in the ordinary course of carrying on such a
business;

(b) whether a loss or outgoing has been necessarily
incurred under section 8-1 of the ITAA 1997 in carrying
on a business of this type;

(c) whether Division 35 of the ITAA 1997 applies,? to defer
losses from a business activity; and

(d) more specifically, whether the second arm of the
exception contained in subsection 35-10(4) of the
ITAA 1997, concerning a “*professional arts business’,
applies.

2. However, this Ruling deals only with the threshold question of
when a person carries on business as a professional artist and does

not cover in any detail these related issues. Other related issues also
not dealt with in this Ruling are:

! An asterisk before a term in this Ruling denotes that the term is defined in the
ITAA 1997. Terms that are defined in the ITAA 1997, and identified with an asterisk in
that Act, are similarly identified in this Ruling.

% Taxation Ruling TR 2001/14 considers the operation of Division 35 of the ITAA 1997.
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° the application of the capital gains tax provisions (as
contained in Parts 3-1 and 3-3 of the ITAA 1997).
. the application of Division 70 of the ITAA 1997 to art

works (see paragraph 5), which are *trading stock
within that Division;

. the application of Division 40 of the ITAA 1997 to
capital expenditure on the cost of *intellectual property,
which is a *depreciating asset within that Division; and

. the application of Division 405 of the ITAA 1997 as it
relates to determining the special rate of income tax on
above-average special professional income.

Class of person/arrangement

3. This Ruling applies to professional artists. For the purposes
of this Ruling, professional artists are persons who carry on activities
of the type referred to in the definition of “*professional arts business’,
in subsection 35-10(5) of the ITAA 1997, that is, activities as either:

€) an ‘author of a literary, dramatic, musical or artistic
work’;

(b) a *performing artist’; or
(© a “*production associate’.

4. This Ruling does not set out to consider the meaning of these
terms, other than to observe that the terms, “*performing artist’ and
“*production associate’ are defined in section 405-25 of the ITAA 1997,
which are set out in the Definitions section of this Ruling (see
paragraph 98). In relation to the term *author’, the ‘Note’ to subsection
35-10(5) of the ITAA 1997 states:

The expression ‘author’ is a technical term from copyright law. In
general, the ‘author’ of a musical work is its composer and the
‘author’ of an artistic work is the artist, sculptor or photographer who
created it.

5. In this Ruling, the term ‘art work(s)’ is used to describe the
product or services produced as a result of activities undertaken
during the course of a *professional arts business’, as defined in
paragraph 3.

Date of effect

6. This Ruling applies to years of income commencing both
before and after its date of issue. However, the Ruling does not apply
to taxpayers to the extent that it conflicts with the terms of a
settlement of a dispute agreed to before the date of issue of the
Ruling (see paragraphs 22 and 23 of Taxation Ruling TR 92/20).
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Ruling

Nature of art activity

7. This Ruling recognises that because of the nature of art
activity, arts businesses typically have different characteristics to
those found in other businesses. For example, people who engage in
*professional arts businesses are often motivated by creative
purposes and the desire to influence public opinion. Art is not always
produced with a pre-existing market in mind; rather, an innovative
artist may have to create a new market for their work. For this reason,
a large part of being in business as a professional artist may involve
activities directed towards reputation building and audience/market
creation. (See further, paragraphs 34 and 53, for a more detailed
description of some of these distinct characteristics of being in
business as a professional artist).

8. The courts have recognised the distinct nature of arts
activities (see for example, Lord Simon’s judgment in George
Hensher Ltd v. Restawile Upholstery (Lancs) Ltd (1976) AC 64 at 95
(George Hensher), as quoted by Hill J in FC of T v. Murray (1990)
21 FCR 436 at 451; 90 ATC 4182 at 4194; (1990) 21 ATR 78 at 91
(Murray)), and this is also acknowledged in the existence of the
income tax averaging scheme in Division 405 of the ITAA 1997.
However, a *professional arts business must be distinguishable from
a hobby or recreation. As Bowen CJ and Franki J said in Ferguson v.
Federal Commissioner of Taxation 79 ATC 4261 at 4264-4265;
(1979) 9 ATR 873 at 876-877 (Ferguson), in relation to carrying on a
business generally:

There are many elements to be considered. The nature of the
activities, particularly whether they have the purpose of profit making,
may be important. However, an immediate purpose of profit-making in
a particular income year does not appear to be essential. Certainly it
may be held a person is carrying on business notwithstanding his
profit is small or even where he is making a loss. Repetition and
regularity of the activities is also important. However, every business
has to begin, and even isolated activities may in the circumstances be
held to be the commencement of carrying on business. Again,
organization of activities in a business-like manner, the keeping of
books, records and the use of system may all serve to indicate that a
business is being carried on. The fact that, concurrently with the
activities in question, the taxpayer carries on the practice of a
profession or another business does not preclude a finding that his
additional activities constitute the carrying on of a business. The
volume of his operations and the amount of capital employed by him
may be significant. However, if what he is doing is more properly
described as the pursuit of a hobby or recreation or an addiction to a
sport, he will not be held to be carrying on a business even though his
operations are fairly substantial.
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Usual indicators apply

9. The common law has identified a number of indicators that are
relevant in determining whether a taxpayer’s activities constitute the
carrying on of a business. The question whether a taxpayer’s
activities should be characterised as a business is primarily a matter
of general impression and degree [Ferguson ATR 884; ATC 4271].
As noted in the Federal Court decision in Evans v. FC of T 89 ATC
4540; (1989) 20 ATR 922, no single indicator is determinative;
rather all of the indicators must be considered. Whether a business is
being carried on is based on the overall impression gained after
looking at the activity as a whole and the intention of the taxpayer
undertaking it.

10. The courts have held that the following indicators are relevant
to the question of whether a taxpayer’s activities amount to the
carrying on of a business:

@) whether the activity has a significant commercial
purpose or character; this indicator comprises many
aspects of the other indicators;

(b) whether the taxpayer has more than just an intention to
engage in business;

(© whether the taxpayer has a purpose of profit as well as
a prospect of profit from the activity;

(d) whether there is repetition and regularity of the activity;

(e) whether the activity is of the same kind and carried on
in a similar manner to that of the ordinary trade in that
line of business;

) whether the activity is planned, organised and carried
on in a businesslike manner such that it is directed at
making a profit;

(9) the size, scale and permanency of the activity; and

(h) whether the activity is better described as a hobby, a
form of recreation or a sporting activity.

11. The above indicators, and some of the cases in which they
have been applied, are discussed in some detail in Taxation Ruling
TR 97/11, Income tax: am | carrying on a business of primary
production? However given the special nature of carrying on a
*professional arts business, discussion of these factors in the context
of determining whether or not an arts activity will amount to the
carrying on of a business follows.

Significant commercial purpose or character

12. Whether an activity has a significant commercial purpose or
character is a conclusion that will usually follow as a result of
considering the other business indicators described below.
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13. The fact that an artist is also pursuing other non-commercial
goals will not necessarily deprive the activity of a commercial
character. As has been recognised in the context of professional
sportspeople, the pursuit of excellence in a chosen field by the
taxpayer may amount to the carrying on of a business. What turns the
pursuit of excellence into the carrying on of a business is the decision
by the taxpayer to try and make a profit from the application of their
skills, accompanied by activities designed to implement this
commercial goal.

14, The decision of the High Court in Federal Commissioner of
Taxation v. Stone (2005) 222 CLR 289; [2005] HCA 21; 2005 ATC
4234; (2005) 59 ATR 50 (Stone) concerned a successful
sportswoman and, inter alia, whether or not various amounts received
by her in this regard were derived in the course of carrying on a
business. While there are some differences, there are also parallels
between whether such a person carries on business and whether an
artist does so. Professional artists and sportspeople have the
distinction of pursuing as a business that which many others
undertake purely for personal pleasure. Therefore, such taxpayers
must be able to distinguish themselves from enthusiastic amateurs.
The fact that a taxpayer enjoys or even is passionate about what they
do will not preclude a finding that they are carrying on a business.
What distinguishes a professional artist or sportsperson is the
direction of their artistic or sporting prowess towards commercial
ends.

14A. In Stone it was accepted that the taxpayer’s principal
motivations were the pursuit of excellence and the pursuit of honour
for herself and her country. However, taken as a whole, the athletic
activities during the 1998-99 income year constituted the conduct of
business. This conclusion proceeded from the acceptance of the
proposition that she had turned her athletic talent to account for
money and the amounts were more than trivial.

15. The different conclusions reached by the Full Federal Court
and the High Court in Stone, on whether the taxpayer was carrying on
business, highlight the contentious nature of whether someone’s
activities do meet this description, or are more properly characterised
as something else, for example, the vigorous pursuit of a hobby,
recreational pursuit or pastime. These different conclusions also
illustrate the potential for borderline cases, where the divide between
business and hobby or recreational pursuits can be very fine.

Intention of the taxpayer

16. What distinguishes a professional from an enthusiastic
amateur is the intention of the professional to carry on as a business
that which others frequently pursue merely as a hobby or by way of a
pastime (refer to the fourth meaning of ‘professional’ in the Macquarie
Dictionary, Third Edition). A taxpayer will have the intention (as
determined objectively, that is, having regard to all the surrounding
circumstances), to carry on a business if they make the decision to
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commercially exploit the skills they may have developed pursuing the
same activity as a hobby or pastime and this is reflected in their overt
and planned activities.

17. Another meaning of ‘professional’ in the Macquarie Dictionary
is ‘one belonging to one of the learned or skilled professions’. In this
Ruling the term ‘professional’ is not used in this sense. Rather, it is
used in the sense of the fourth meaning in the Macquarie Dictionary,
referred to above.

18. The fact that the activity is one that others may do on a
non-commercial basis will not deprive the activity of a commercial
purpose or character if the taxpayer can demonstrate an intention to
carry on that activity as a business, together with steps taken to
realise that commercial aim that go beyond merely preliminary
activities. Whether or not a taxpayer possesses the relevant intention,
in an objective sense, to carry on a business will usually be
demonstrated by a consideration of the objective factors set out
below (for example, regularity of activity; systematic, organised,
businesslike approach to the activity; attempts to bring the art work or
services to the public; actual sales of art work or services to the public
and so on).

19. Purely preliminary activities, such as those involved with
deciding whether to commence carrying on a business, will not
amount to carrying on a business, and generally will not give rise to
deductible expenses. Further discussion of whether an artist has
progressed beyond purely preliminary activities and has commenced
carrying on a business is set out at paragraphs 50 to 52.

Profit motive

20. This indicator refers to the intention of the taxpayer to profit
from the activity, as determined on an objective basis. Mason J in
Hope v. The Council of the City of Bathurst (1980) 144 CLR 1 at 8 - 9;
80 ATC 4386 at 4390; (1980) 12 ATR 231 at 236, indicated that the
carrying on of a business is usually such that the activities are ...
engaged in for the purpose of profit on a continuous and repetitive basis’.
This intention to profit from undertaking the relevant activity is
ascertained by looking at the taxpayer’s activities objectively. In other
words, it is not enough for the taxpayer to merely assert that they hold
the requisite intention. Where it is clear from the objective evidence
that the taxpayer cannot show the existence of a genuine belief that
their activity can be profitable, they will usually not be found to have
the requisite motive of profit-making.

20A. In Stone, the point is made that the state of mind or intention
with which the taxpayer undertakes activities giving rise to receipts is
relevant, but it is only one fact to take into account. The fact that a
taxpayer's motives are idealistic rather than mercenary will not
prevent a conclusion that the taxpayer is engaged in carrying on a
business.
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21. The fact that a taxpayer is prepared to make losses to realise
a business ambition will not necessarily negate the finding that their
activities constitute the carrying on of a business [Tweddle v. Federal
Commissioner of Taxation (1942) 180 CLR 1; (1942) 7 ATD 186
(Tweddle)]. Nor will the fact that the prospects of turning a profit may
be slim [Tweddle, Glennan v. Commissioner of Taxation (2003)

53 ATR 101] or the fact that the taxpayer also enjoys or even is
passionate about the activity [for example, professional sportspeople:
Stone].

22. Many businesses make losses, especially in the short term. In
Tweddle, Ferguson and Thomas v. FC of T 72 ATC 4094; (1972)

3 ATR 165 (Thomas), the courts held that the taxpayers were carrying
on businesses, notwithstanding that they made losses over several
years. This was because the taxpayers in these cases had an intention
and expectation, on objective grounds, that their activities would
eventually become profitable. In all of these cases the taxpayers
intended to carry on their businesses for an indefinite period.

23. The presence of losses, without more, cannot support the
conclusion that the taxpayer does not have a genuine belief that they
will eventually be able to make their business pay. The High Court in
Tweddle has stressed that it is not the function of the income tax
legislation, or of those who administer that legislation, to dictate to
taxpayers in what business they shall engage or how to run their
businesses profitably or economically. Rather, the tax law must
operate upon the results of a taxpayer’s activities as it finds them.

24, In the case of an arts business, which is a notoriously high risk
commercial activity where there is more variability between the cost
of creating the art and its commercial value, it may often be difficult to
assess whether a profit motive exists solely from whether a profit has
in fact been made by the activity. Therefore, whether a taxpayer is
engaged in the following kinds of activities will be relevant in
ascertaining whether that taxpayer has a genuine intention to profit
from their arts activities:

o endeavouring to bring the art work or service to
relevant markets (see comments in paragraph 7);

o creating or enhancing industry contacts (for example
gallery owners, art dealers, literary or performing arts
agents, critics);

o offering art work for sale as well as actual sales of art
work to the public;

. offering expert services through commission or
consultancy;

o related income seeking activities (other than direct
sales) including applying for grants, awards,
patronage, commissions, and so on;

. making their art work accessible to the public through
activities designed to raise the profile of the taxpayer
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as an artist; for example: publicly exhibiting art works;
creating works for public performance, contributing
written work for publication;

. entering art competitions, residencies and award
events;
° undertaking research into the proposed arts business

and consultation of experts (art experts or business
advisers) prior to and during the activity; and

. reputation building as part of an overall intention to
make a profit.

25. [Omitted.]

26. It will be a question of fact in each case whether the available
evidence points to an activity being pursued with profit making in
mind, or whether the taxpayer is driven solely by the personal
enjoyment and satisfaction they derive from their art, so as not to
constitute the carrying on of a business.

27. [Omitted.]

28. Even if profit making is said to be in mind, the making of
heavy losses over a prolonged period may objectively cast doubt on
this: see, for example, the Full Federal Court decision in Hart v. FC
of T 2003 ATC 4665; (2003) 53 ATR 371 (as discussed at paragraph
64 of this Ruling). However, in Pedley v. FC of T [2006] AATA 108;
2006 ATC 2064; (2006) 62 ATR 1014 a professional art business was
being carried on even though the indicator ‘whether the taxpayer has
a purpose of profit as well as a prospect of profit from the activity’
constituted a problem for the taxpayer. Taken as a whole the
indicators were positive. See also the Notes to Examples 3 and 9 at
paragraphs 112 and 141 respectively of this Ruling.

Repetition and regularity

29. As an artist is often engaged in producing unique pieces of
work, the pattern of repetition characteristic of other businesses may
not be present to the same degree in an arts business. However for
an arts activity to be carried on as a business, the activity should be
conducted on a regular basis overall. There will also be repetition,
usually not in the sense of producing identical output, but rather in the
repeated application of the artist’s skills to different pieces of work.

30. However being in business is not the same as just being
‘busy’ (see Hill J in Goodman Fielder Wattie Limited v. FC of T 91
ATC 4438 at 4447). Therefore constant activity is not required to find
that the taxpayer is carrying on a business. Indeed, as noted in
various places in this Ruling, artists may for financial reasons engage
in other types of non-arts related work, which may be periodically or
simultaneously interspersed with their arts activities.

31. This business indicator will often be present in an arts
business in the following ways:
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o the artist practises their arts skills in the manner and
for the time required to maintain a high professional
standard;
. the arts activity is conducted with sufficient regularity to

demonstrate a commitment to engage in a business,
not just indulge a hobby or pastime;

. the artist regularly participates in activities designed to
promote their art work and/or build their reputation as
an artist. Depending on the type of art work involved,
this can include such things as the setting up of a
website to display their works; circulation of invitations
to art openings or exhibitions; or entering art
competitions; and

. the artist engages in a systematic application of their
skills across a variety of artistic endeavours.

32. What may be critical in borderline cases however is just what
acts are being done regularly and repetitively. In such cases it will be
necessary for a taxpayer to be able to demonstrate regular attempts
to promote themselves and their art work to the public, for the
purpose of finding or creating markets for their art work.

Activities of the same kind and carried on in the manner
characteristic of the relevant industry

33. There is no one type of arts industry. Therefore, this factor has
to be applied by reference to the particular type of art practised by the
taxpayer. An arts activity is more likely to be a business where it is
conducted by the taxpayer based on business methods and
procedures of a type ordinarily used in the same kinds of arts
activities that would commonly be recognized as being *professional
arts businesses.

34. This business indicator may be demonstrated in a number of
ways, for example:

o industry and peer recognition as an artist;

. gualifications (or equivalent experience as apparent
from an artist’s portfolio or body of work) typical of
those in the relevant industry sector. (In some sectors
of the arts industry formal qualifications are the norm.
In others, especially in new and emerging types of art,
it would be less usual for an artist to have any formal
qualifications);

° public recognition as an artist (for example, is the
taxpayer described as such in the media? Is their
opinion as an artist sought by the public? Is their art
work used by others as examples for teaching
purposes?);
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Organisation

meeting the eligibility and selection criteria for grants,
awards and professional opportunities (for example,
residencies) open to artists in the relevant industry
sector (for example, individual applicants for grants
from the Australia Council must be able to demonstrate
that they are identified and recognised by their peers
as a practising artist; in addition, the selection criteria
for all grants from the Australia Council requires
applicants to provide evidence of detailed planning and
ability to execute the proposed project);

appointment to a position being contingent on the
person’s status as an artist (for example, being offered
a position as a resident artist; where a teaching
position is based on the employee’s status as a
professional writer; being appointed as a member of
relevant boards or committees);

memberships of professional associations, including
unions (that is, does the taxpayer’s industry sector
have any organisations that are dedicated to serving
the professional needs and interests of artists? If so, is
the taxpayer a member?);

reputation building in a manner consistent with others
in the relevant industry sector;

methods of application and time commitment to activity
consistent with others in the relevant industry sector;
and

obtaining the advice or services of an agent, manager,
legal or financial adviser, if it is common in the
taxpayer's industry sector.

in a businesslike manner and the use of system

35. Although the actual creation of art may be the product of
intuition and inspiration, professional arts activity can still be carried
on in a systematic and organised manner in accordance with ordinary
commercial principles.

36. Whether an arts activity is being carried on in a businesslike
manner will be demonstrated by the presence of factors such as:

good record keeping of sales, expenses, invoices,
receipts and accounts;

presence of formal, written contracts to record
agreements to supply art works or services;

a portfolio or other appropriate evidence of a body of
work that demonstrates a record in the particular field;
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o use of an accountant, lawyer, business manager,
agent or other appropriate source of commercial
expertise;
. membership of a recognised organisation or

professional association;

. presence of a written business plan (that is, a written
description of the intended future direction of the
business and how that future direction will be realised),
perhaps developed in consultation with the taxpayer’s
accountant or manager;

° maintaining insurance in respect of their arts products
or performances for public liability where their work is
being shown or performed,;

. renting exhibition space, use of publicly funded
exhibition space, or use of public space for other types
of public presentation (if appropriate, depending on the
type of arts activity being carried on);

. advice from professional artists who have succeeded
in their industry sector;

o keeping relevant qualifications and skills up to date (for
example, through taking relevant courses, subscription
to journals, attendance at conferences);

. systematic and researched attempts to bring the art
work to suitable markets; and

. use of traditional business structures (like companies,
trusts or partnerships). Lack of use of such a structure
however is merely neutral in deciding whether an arts
activity is being carried on as a business, as many
*professional arts businesses are carried on by artists
individually as sole traders.

Size or scale of activity

37. Most professional artists carry on their business as sole
traders. This will necessarily limit the size or scale of their activities.
However the Courts have recognised that a person can be carrying
on a business in a small way [Ferguson, Thomas].

38. The fact that many artists also are engaged in other business
or employment activities, concurrently with their arts activities, does
not preclude a finding that the arts activities constitute the carrying on
of a business [See Tweddle and Ferguson]. It is understood that
many professional artists need to supplement their arts income with
income from other sources, especially in the early stages of their
careers.
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39. The courts have also recognised that the nature of some
businesses may be such that periods of business activity ‘may be
intermittent with long intervals of quiescence in between’ (per Lord
Diplock in American Leaf Blending Co SND Bhd v. Director-General
of Inland Revenue (1978) 3 All ER 1185 at 1193). This observation is
especially pertinent in the context of artists, for the following reasons:

. most artists supplement their arts-related income with
income from other sources. For example, a film maker
may work in a non-arts field for six months in order to
generate sufficient income to work full time on a film
project for the other six months of the year;

o many artists will have periods of perceived commercial
inactivity while they are engaged in the creative
process. For example, a visual artist in a ‘non-exhibit’
year who is building up a body of work or a writer who
is in the research-phase of a new book; and

° in order to maintain the high professional standards
required of a professional artist, many artists will
devote substantial time to the maintenance and
development of their artistic skills and experience. For
example, by attending workshops, a master class or
undertaking a residency.

40. Therefore, the fact that an artist may have some periods of
perceived relative inactivity will not (by itself) preclude a finding that the
taxpayer is carrying on a business throughout the whole period,
including periods of relative inactivity. However, any periods of relative
inactivity should not be so great as to suggest that the artist has
ceased to carry on their arts business altogether (see Inglisv. FC of T
(1979) 40 FLR 191; (1979) 80 ATC 4001; (1979) 10 ATR 493).
Whether this inference can be drawn must be considered in light of the
factors described above, and in the context of the special
characteristics of an arts business. Whether an arts activity is being
carried on with sufficient size and scale so as to constitute a business
may be demonstrated by the following:

. the activity and output must be beyond what is needed
to meet the personal needs of the artist; and

. the volume of output must be sufficient to enable the
taxpayer to be regularly bringing their work to suitable
markets.

41. The association of small scale activities with other business
activities in the arts industry may assist in demonstrating that the
taxpayer is carrying on a *professional arts business (see Hill J's
comments in Evans v. FC of T 89 ATC 4540 at 4555; (1989)

20 ATR 922 at 939-940, discussing how the association of gambling
with other business activities in the racing industry may make it more
probable that a taxpayer is carrying on a business, part of which
includes gambling).
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42. It is recognised that artists may apply their artistic skills across
a range of related activities during their professional life. This diversity
of practice often occurs out of economic necessity. For example, an
actor may take a part in a musical if that is the kind of work that is
available, or a musician may spend part of their time tutoring private
students rather than performing. However, this diverse application of
artistic skill may also be driven by the artist’s need for creative
stimulation and by the individual development of the artist over the
course of their career. For example, an artist may begin their career
as an actor and gradually evolve into a director.

43. Therefore, in considering whether a taxpayer is carrying on a
business, it is acknowledged that an artist may engage in a variety of
arts-related activities, none of which, when viewed in isolation, would
be of sufficient scale to amount to the carrying on of a business.
However, the same activities viewed as a whole may present a
cohesive picture of an artist diligently exploiting their skills in a variety
of ways so as to amount to the carrying on of a business. See
Examples 10 and 11 below.

Not a hobby or recreation

44, The pursuit of a hobby (or recreational pursuit, or pastime), is
not the carrying on of a business for taxation purposes. Money
derived from the pursuit of a hobby is not regarded as income and
therefore is not assessable. As was said in Ferguson at ATC 4265;
ATR 877:

... if what he is doing is more properly described as the pursuit of a
hobby or recreation or an addiction to sport, he will not be held to be
carrying on a business, even though his operations are fairly
substantial.

45, Expenses incurred in relation to a hobby activity, or
recreational pursuit, or pastime, are not allowable deductions.
However it is recognised that a hobby, and so on, can sometimes turn
into a business — a taxpayer may enjoy what they do and still be
carrying on a business. What distinguishes the professional from the
hobbyist is an intention (objectively determined), to carry on as a
business that which others undertake merely for personal enjoyment,
coupled with activities which implement the taxpayer’s intention to
carry on a business.

46. To be carrying on a *professional arts business, the taxpayer
typically will hold the intention (as determined objectively) of being a
professional artist, as the term ‘professional’ was described in
paragraph 16 above. To this end the taxpayer is likely to:

. seek to bring their art work to s